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Grade Category Middle and High School 

Lesson Time Subject of a Unit 

Goals 
Students to make and play a replica instrument like a Djembe’. Cross-disciplines could be taught: 
1. Science - sound/vibration

2. Math - building of instrument/measurements 
3. History - discussion about instrument and history of culture.

Objectives
Students should: 
1. Be able to follow directions in building an instrument like the Djembe. 
2. Be able to play the instrument correctly and learn the TUBS notation in reading that notation. 3. 3. Appreciate how the cross-disciplines exist and be able to give examples of each.
4. Respect music from other cultures and identify how music of today includes these cultures.
 

Content Standards 

2. Performing on instruments, alone and with others, a varied repertoire of music.

4. Composing and arranging music within specified guidelines.

5. Reading and notating music.

6. Listening to, analyzing, and describing music.

8. Understanding relationships between music, the other arts, and disciplines outside the arts.

9. Understanding music in relation to history and culture.

Materials 

1. ROR information on making a Djembe.
2. ROR TUBS Sheets.
3. ROR notation p. 32.
4. ROR CD – tracks 29-41.
5. All materials for making of the Djembe.
6. ROR background history pp. 28-31.
7. Pencils (also colored), paper (also 8x5 plain paper).
8. ROR Funsheet on Djembe p. 1.
9. Globe/maps of the world or of these countries.

10. Transparency or blown up map of countries.
11. Resource books (encyclopedias etc.) or use of computer lab or school library.  

12. Teacher’s drum or example of a drum like the Djembe.
Student Skill Level
Students will be:

1. Able to use materials and work in a group to build instrument. 
2. Be able to understand European notation and counting of mid-level rhythms. 
3. Be able to keep a steady beat at different tempos. 
4. Be able to follow call and response technique when used in teaching of notation and playing of 
the instrument.  
Procedure
1. Introduce that they will learn about music from another culture: Guinea. While learning about this culture they will compare and contrast this culture with what was going on in America at the same time. 

2. Discuss flag, size, population, geography and climate. Have students draw map of Guinea and label the 4 zones discussed from ROR book. Have students compose own markings for climate, industries, landscape, rivers and any other necessities important for their map. Do the same with a map of the United States if information is available. If not, students could do this for homework or bring in materials for next class. Another option would be to use a computer lab or school library during their class in order to gather information. 

3. Discuss the background and history of Guinea. Have students to research anything that could have been adopted (or taken back to their country) with the Portuguese and French invasions during the 1400’s – 1850. Examples could include musical instruments, food, remedies/medicines, inventions etc. Again, this could be done in the library or computer lab then, as an outside assignment.

4. Discuss the culture of Guinea. Compare and contrast that with the United States. Put students into groups and have them compare the following items: Color of people, languages, (also with areas of countries) industries, farming, fishing, planting of food, homes, clothing, religions, beliefs in supreme being and/or reincarnation, music, instruments, inventions, programs of interest, politics, and any others.

5. Students share information with others in the class. For reviews, conduct a game of like “Concentration” where all these answers are put backwards on the chalkboard with tape or Fun Talk. Either allow students (in groups) taking turns trying to match the compare/contrast answers or make them answer questions about whatever in order to have control of the board and turn two answer over trying to match them. Winning team gets reward like a free homework pass or whatever you want to use. These reviews could lead into a test on material already covered up to this point.

6. Read/Discuss instruments and rhythms from Guinea. Use my drum as example and explain the different rhythms and hits of the drum. (Bass, Tone, and Slap) Listen to Track 29 of CD for example. Assign Fun Sheet to be completed. Discuss TUBS Sheet and keys to notation. Do a few examples using ordinary items or body percussion. Use the play-along tracks for this. (This part of lesson I’m guessing will probably take the longest for understanding and ability to perform. You can always copy page 32 for students or put on board or transparency. Start rhythms slowly and increase in speed until they are able to perform with CD.

7. Make the drum using materials and instructions for making a drum from the ROR collection. Use call and response as they follow directions as you make drum with them. Have them to work in small groups for cutting tape etc. where a helper is needed. Have students bring drum to teacher for inspection or help in case they are not getting the sound that they want when finished. While others are finishing, students could practice the three hits on the drum followed by slowly working the rhythms of the TUBS Sheet up to speed. Again, students could do this in small groups. Students not finished with drum could move to another area so as not to be bothered. For homework, students would be responsible for rhythms on page 32 of ROR book. They could use a bucket, can, phone book. I would probably make them keep drums at school until project or performance was completed.

8. Divide class into 4 groups. Bell parts could be played on other instrument like cow bell, cymbals etc. Assign parts and practice with the play – along tracks #31-41 from the ROR CD. 

9. When students have understanding of rhythms and playing of drum, have students (still in their groups) to write a part/rhythm for their group or use rhythms on page 32 of ROR book to compose apiece of music. For example, the teacher or a leader could play the drum call 2 or 4 times followed by each group enters after hearing upper part play their part 4 times. Once all parts are playing together, an ending could be written or you could subtract groups the same way that you added them with the leader or group playing an ending.    

Student Product 
A performance of the materials from the ROR book or the possibility of the class to write their own parts for their performance. Also a homemade instrument identifiable to the type of music we are presenting. The students hopefully would take with them the experiences of another countries culture and music and respect for that countries culture and music as it ties in with some of the music that they are listening to today.

Assessment
There will be written assessments for any writing/research assignments and oral assessments when making the drum and learning how to play the drum. Final written assessment for student could consist of observing their group as they are participating of playing their part correctly and hitting their drum correctly. This could be done on video or have the student go into a room and audio tape them playing their part. Then they could just play the 3 different hits on the drum for the teacher.
Reflection
This would be a gigantic project for me to pull off, but I think the students with lots of patience would enjoy a total project like this one. I probably would not mention the making of the drum right away, (unless I needed help with materials) since most of my students would just want to get to the drum and not worry about the history, cultures and rhythm/notation of other countries. Depending on class size and available materials, I probably could only do this project with 1-3 of my upper grade classes. Everything would have to be organized and ready to go to keep the lesson flowing from beginning to end. For engaging students, most to all of mine would want that drum so they would work towards the accomplishment of making and playing the drum. And in the learning process I would try to get them to use critical thinking skills as much as possible. I would try to relate or have them relate parts of our lesson to the other disciplines and have them explain how this is true.  

Resources
Could include: use of audio/video/DVD of the Djembe being played, finding out if an ensemble is putting on a concert in your area, or having someone like Olugbala Manns help the teacher review strategies for teaching the Djembe, and later coming in to observe and or work with your students. If an ensemble could be developed from this, other classes could use it as a resource if their class does a project like this or it could be used for recruitment for the ensemble. 
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