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Grade Category N/A
Lesson Time N/A 

Goals N/A
Objectives N/A

Content Standards
1. Singing, alone and with others, a varied repertoire of music
2. Performing on instruments, alone and with others, a varied repertoire of musi

6. Listening to, analyzing, and describing music

9. Understanding music in relation to history and culture

Materials  
1. Roots of Rhythm CD and Roots of Rhythm Curriculum
2, Transparency of p. 32
3. Large and small Drums, Small gong or ringing instruments, bell
4. Xylophones, shakers
Procedure

 

1.  Show the Djembe and discuss what it is made of.

Its shape remind you of what?  goblet, wine glass, hourglass. 

The shape of the Djembé gives it a variety of tones, from very low to very high and from very soft to very loud. The goatskin or antelope drumhead is stretched over the top and pulled tight with a system of metal rings and rope. Mountain climbing rope tie the drumhead down in the 2 or 3 ring system.  The drum is played with the hands, and often carried with a shoulder strap but sometimes is placed on a stand.  If it is strapped onto a person, it sits below the belly button. Hold the drum between the legs if it is shorter than the knee.  Tilt for sound to come out the bottom of the drum.  

2.  Listen and echo the sound.  (Play 1 beat, 2 beat, and rhythms) [Echo should be one band, one sound.]

Bass:  
Have hand flat (a little off center) on drum and off
Tone:  
Hand is a stick, fingers together


Hand hit it, and off


Round sound that resonates


Other hand not on drum


Sit on edge of seat, back straight


Knees hold drum


Switch hands
Slap:   
Fingers and pads at base of fingers


Fingers slightly open.  Roll little finger to index finger.  Practice slow at first, then 



fast



Don’t try to hit the edge

3.  Students close eyes and identify the difference between bass, tone, and slap (high ring).  

4.  Listen to Roots of Rhythm CD Tracks 29 – 30.  Discuss, compare and contrast.
5.  Transparency of p. 32; Aconcon and Doundoumba rhythms or on the board.

6.  Say and play with Roots of Rhythm CD Tracks 31 – 36 Aconcon rhythms.


Say the rhythm.  Say and clap the rhythm.  Transfer to drums.  Exchange.
7.  Say and play with Roots of Rhythm CD Tracks 37 -41 Doundoumba rhythms.

Say the rhythm.  Say and clap the rhythm.  Transfer to drums.  Exchange.

Student Product 
N/A

Assessment
1. Aural for Djembe hit identification (students say and play:  bass, tone, slap)

2. Visual for posture, instrument hold and hand position

3. Visual and aural for clapping and playing rhythms

Extensions:  Create a dance to go with the drum ensemble.



Add the song from western Africa “Funga Alafia” [Share the Music, 




McGraw Hill. Gr. 5, p. 55.]


Play the Aconcon rhythms as an ensemble, at a signal, have one 




student improvise, continue ABABA with new students improvising.




A = Aconcon rhythm ensemble




B = Student improvisation


 Play and sing “Funga Alafia” alternating with one of the Aconcon or 




Doundoumba rhythms (ABABA; ABACADA; etc.)



A = Funga Alafia



B = Aconcon or Doundoumba rhythms etc.

Reflection

N/A

Resources
1. Roots of Rhythm Curriculum

2. Roots of Rhythm CD

3. Share the Music, McGraw Hill Gr. 5
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