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Grade Category 7th – 8th General Music and/or Band
Lesson Time Several classes approx. 35 minutes each & a Performance
Goals 
Raise student’s awareness to world drumming rhythms and concepts. Involve students in performing drum rhythms against traditional Western Music. 

Objectives 
1. Students will learn about African rhythms. Students will create homemade Dondo Drums. 
2. Students will perform with the band on a concert using homemade instruments and some 
authentic instruments. 
3. Students will compare traditional western notation against TUBS notation of African rhythms.

Content Standards
2. Performing on instruments, alone and with others, a varied repertoire of music.
4. Composing and arranging music within specified guidelines.
5. Reading and notating music.
6. Listening to, analyzing, and describing music.
7. Evaluating music and music performances.
9. Understanding music in relation to history and culture.
Materials
1. See attachment of Dr. Woodson’s on how to make a Dondo drum
2. Music for Band DISTANT THUNDER OF THE SACRED FOREST by Michael Sweeney, Hal 
Leonard Publishing Corp.
3. TUBS Notation of the percussion parts

4. Traditional notation of percussion parts

5. Additional instruments listed in the TUBS notation or from the traditional part (please note you 
may substitute other instruments)

Student Skill Level  
None for Cell drum parts. Level 2 band parts.
Procedure
1. Introduce the Dondo drum and how to play different pitches.

2. Demonstrate how to make a homemade Dondo drum following Dr. Woodson’s directions. (see Resources)

3. Students will practice making different pitches on their Dondo.

4. Practice the Dondo parts to DISTANT THUNDER OF THE SACRED FOREST in TUBS notation.

5. Assign students to Cell groups and practice additional instrument parts.

6. Assign lead drummer in each cell and they should play the lead signal before the rest of the group joins

7. Each cell is independent of the other group and their tempo is based on their leader. In performance it is ideal to separate each cell plus the band. Place some of the cells in the audience.
8. Discuss with the students the differences of meters between the groups and discuss traditional western notation versus world drumming.  

9. Perform the music at a concert.

Student Product 
Students will have a homemade Dondo. Students participate in a live performance.
Assessment 
Students will be assessed on their homemade drum and their performance.

Reflection 
This song creates the opportunity to demonstrate traditional western music directly against and with African drumming. I wrote the TUBS notation based on the traditional parts supplied by the publisher. Visually showing the students both parts may help them in making the association of the two styles. The most difficult part in the whole lesson will be for the cells to maintain their own independent beat pattern against the other cells and the band.

Resources
Roots of Rhythm Website Dr. Woodson www.playdrums.com
TUBS Notation

DISTANT THUNDER OF THE SACRED FOREST 

 Michael Sweeney  HAL LEONARD PUBLISHING CORP 
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Repeat cell part until directors cut off
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Repeat cell part until directors cut off
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