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Goals
1.  To expose students to a different culture (Ghana) and its music - for expansion of tolerance 
and appreciation of diversity

2.  To provide experience with playing the Dondo, its rhythms and the Adowa Ensemble

3.  To provide opportunity for growth in focus, courage, assessment and cooperation

4.  To strengthen student capacity for creativity with improvising and tubs (box) notation

 

Objectives 

1.  Identify the Dondo by sight and sound

2.  Improvise high-low rhythms with Dondo drum

3.  Play authentic Ghana Dondo rhythms-separately and in an ensemble

4.  Strengthen skills to play and compose using tubs (box) notation

5.  Growth in understanding of how music relates to the culture of a country

6.  Strengthen analysis and assessment skills

7.  Growth in focus, cooperation and courage

 

Content Standards
2.  Performing on instruments, alone and with others

3.  Improvising rhythms and accompaniments

4.  Composing and arranging music within specified guidelines

5.  Reading and notating music

6.  Listening to, analyzing and describing music

7.  Evaluating music and music performances

9.  Understanding music in relation to history and culture

 

Materials
1. * Previously made Dondos by each student + 1-2 'real' Dondos, of possible

2. Stereo system, ROR CD, ROR Teacher’s Guide 
3. Overhead projector, screen, transparencies, poster/ chart paper, markers

4. Bells - cowbells, Gankogui, Adawia; rattles - with beads outside (i.e. Shekere) or maracas;  
bass drum, tom-tom, optional - thumb piano, 1-2 xylophones

5. TUBS notation composition form, pencils

 

Student Skill Level
1.  Previous experience with cooperative group/ station work would be beneficial.
2.  Already constructed home-made Dondo drums and mallet (ROR Percussion Instrument 
Making Notes booklet, Chapters 5/6, p. 6-7.)

3.  Some previous experience reading/ playing tubs (box) notation

4.  Experience with basic hand drum techniques - tone & bass

5.  Previous exposure to critique rubric and 3-2-1 assessment process

6.  Earlier in unit, activities/ experiences for exposure & understanding of Ghana culture, history, 
geography, climate, instruments and rhythms

7.  Experience with improvisation on drums

 
Procedure
1.  Enter listening to the sound of the Dondo-ROR CD track # 42. review focus question: "Which drum are we hearing?"..."What are the clues?"(high to low pitch changes)  
       2 m(inutes)
 

2.  Student Dondo improvisation solo + whole class echoes -4 beats/ 8 beats (remind students to hit...then squeeze, to change the sound from a low to a high pitch)  


       2m

 

3.  All students improvise rhythms to play-along with track # 43.  



       1m

 

4.  Practice the Adowa Ensemble - authentic Ghanaian sounds as shown in the box notation of Resources section p. 38 ROR Teacher’s Guide - using ROR CD. 

a. Copy box notation unto transparency for screen projection. Play along with Dondo 


track #47.  

b. Divide class into 5 playing sections ....Rehearse separate lines, play all together. 

c. Add Adawia, Atumpan, Apentemma parts, tracks # 44-46. (Ask..."Who would like to 


play the ____part for this Ensemble?"  

d. Establish stopping signal before starting.  




     10m

 

6.  Using box notation, compose a talking drum ensemble: 

Divide/ assign students into five cooperative groups.  Each station should have some type of bell, a rattle (ie shekere/ maracas) and Dondos.  A few could have thumb piano, xylophone, tom-toms/ bass drum or Djembes.   Task: (chart for visual reference) 


a, Compose one line of box notation (12 boxes) for the instrument which you will perform 


as part of your ensemble.  

b. Give the piece a title. Cooperate & plan so that the rhythms will sound good 



(integrated& interesting) when played together.  

c. Use R and L letters for high tones; R and L letters for low tones.  

d. Decide on leader/ conductor to start & stop.  

e. Mime-practice until 'bell-signal' to practice 2m with real instruments. (Repeat the line 


when performing, to make the piece 24 beats in length)  Signal to stop 



rehearsing.   

f. Each station performs their ensemble piece; video or audio record the performances; 


replay for critique purposes.  

 

Before actual working in station groups, (1) establish rubric critique (2) do a student-teacher demo-writing the box notation on a transparency.

 

Compose, practice, and perform.    






20-25m

 

7.  View the video /or listen to the audio recording of ensemble performances.  

Verbal Critique/ Validate:  Use finger signals for 3-2-1 levels (3-excellent, 2-OK, 1-needs change/improvement)   to assess. (ie cooperation, played rhythm correctly, followed working rules, performance )        Students/ teacher volunteer validations...   ie:   " I  validate_____________for_____________."                                                                  5m

 

Student Product
Composition for Ghana Dondo drum, using tubs (box) notation

 

Assessment
1.  Teacher assess student Dondo compositions; make written comments on form based on 
recording of ensemble and actual class performance.

2.  Make written notes on seating chart, related to observations during student group working 
time. (ie cooperation, leadership, focus, on-task rehearsing etc.)

3.  Note / chart students who improvise solos, accuracy of tubs notation performance during 
Ghana Ensemble play along with tracks # 43-49.

 

Reflection
1. Time permitting, grades 4-5 might do a written critique - the form written in individual Journals

2.  If students seem to need greater planning/ practice time with the group box notation composition...discuss/ assess this need near end of session...allow specified extra working time at next session...follow up with station performances and critiques.

3.  With rehearsal, the Adowa Ensemble and a few group compositions could be performed as part of a school concert program. Ghana traditional costumes might be fun.  A few student narrators might explain several important ideas related to Ghana culture & its instruments as a prelude to the performance. A small dance group could accompany an instrumental ensemble - with traditional Ghanian dance movements.

4.  Assuming the Lakota Drum has already been studied, do the Venn diagram to Compare and Contrast the Dondo with the Lakota drum.  ROR Funsheet - Chapter 5 

5.  As part of this unit, a Ghana folk legend could be used as a basis for student compositions                   involving percussion instruments, drama, story narration, a song(s), xylophone accompaniment, dance, costumes etc. 

 

Resources
1.  "The New Talking Drums - Mo Ngye Mo Ani", Abraham Adzenyah CD

2.  "Music of the Ashanti of Ghana", CD on Smithsonian Folkways

3.  www.ghanaweb.com/GhanaHomePage/people/pop-up.php?ID=194
4.  www.tillers.gq.nu/photo.html   (photographs)

5.  Ghana folktales:  "The Spider Weaver" - Margaret Musgrove, and "Anansi" - McDermott
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