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Garfield Heights, Ohio

Grade Category: Middle School, High School

Lesson Time: Unit Plan consisting of four lessons: Japanese History, Traditional Songs, Making of the Kakko, and Kabuki Creation.

Goals: 
1. Cross-curricular learning: geography, history, science, literature

2. Awareness of Japanese culture today and yesterday

3. Retention for the ‘Around the World’ assembly

Objectives:

1. Learning importance of culture in Japanese heritage: song for seasons

2. Understanding Japanese history through a series of reenactments: kabuki, ceremonies 

Content Standards:

1. Singing, alone or with others, a varied repertoire of music

2. Performing on instruments, along or with others, a varied repertoire of music

3. Improvising melodies, variations, and accompaniments

4. Composing and arranging music within specific guidelines

5. Reading and notating music

6. Listening to, analyzing, and describing music

7. Evaluating music and music performances

8. Understanding relationships between music, the other arts, and disciplines outside arts

9. Understanding music in relationship to history and culture

Materials: 
1. ROR Text
2. Materials for construction of the Kakko

3. ROR Funsheet: Kakko

4. TUBS paper for rhythm notation

5. Accompanying instruments: Taiko, Shoko, soprano recorders, finger cymbals
6. Keyboard/Mallet instruments
7. Making Music 4, Silver Burdett (Osamu kosamu)
8. Making Music 6, Silver Burdett (Asadoya)

9. How Artists See the Weather: Sun Wind Snow Rain, Colleen Carroll

10. Acting Games, Marsh Cassady (Parts II and III)

11. Basic Japanese Greetings Handout, www3.ocn.ne.jp~romisdg/bj/bj.html

12. Presenters of traditional Japanese music

Student Skill Level:
Basic knowledge of TUBS notation and whole-part-whole learning, students should understand how to follow music notation and should be comfortable with simple music theory practices, prior knowledge of mallet instruments and recorders is necessary, students should be comfortable working in small groups, and students are required to participate in cross-curricular lessons outside of music class
Procedure:
1. Students listen to popular music of Japan and compare to American popular music.  Students discover the Japanese instruments in the classroom and reference the related books for information about the relation of seasons and music.  Class discussion about how culture influences lifestyle.  Ask questions about familiar Japanese traditions and relate Japanese fine arts.  Describe differences between Japan and America using prior knowledge (basic); introduce Japanese folk music with recordings and video.  Write summary of Japanese history and music.  Learn Osamu kosamu.  Teach melody using whole-part-whole method using Japanese text on the board for rote instruction.  Play provided accompaniment.  Use Osamu kosamu as classroom greeting and warm-up.
2. Learn Asadoya.  Teach melody using whole-part-whole method (four measure phrases), having all students sing a common sound (doo).  Sing song in English with recording.  Pronunciation practice and translation with recording.  Follow notation to determine type of scale being used in song.  Divide class into sections and assign each group a phrase.  Invite students to play mallet accompaniment.  Listen to performances of the Taiko and Shoko, discuss similarities and differences.  Using TUBS notation, create an accompaniment using the Kakko, Taiko, and Shoko.  Rehearse each part separately before performing the whole piece.
3. Brief introduction to the Kakko.  Construct a Kakko, using step-by-step procedures.  Allow students to work in partners to help with assessment.  Complete ROR Funsheet, and play provided ROR notation.  Teach each TUBS notation line separately, having students clap the suggested part.  Transfer clapping to instruments.  Students will rotate in a playing circle so that everyone plays everything.
4. Accompany Asadoya using the student-made Kakko.  Student groups are chosen randomly.  Brief introduction to Kabuki theatre.  Engage in basic theatre exercises using the suggested material (10).  Students groups direct and produce own kabuki-style performance.  Students are asked to design one basic set piece (small), to provide a written synopsis, to wear costumes, and to compose a kabuki soundtrack with provided TUBS notation.  This project will be assigned in class, but most work will be complete as homework; students will have 15 minutes a day to work towards the final product.  All performances will be given two weeks after assigned. 
5. Create Haikus in conjunction with English class (discuss with English teacher).  Class will use the previously assigned kabuki groups to compile haikus and compose a Japanese-style song.  We will use the pentatonic scale, as talked about in Asadoya.  Rhythms and phrases will be determined by poetic meter.  The group composition will be played in the kabuki theatre presentation.
Example:   
Silence around us 5 (A)
                
Our watchful eyes hear the world 7 (B)
                 
Hands do the talking 5 (A)
Discuss how the forms of music and poetry are similar.  Teachers provide examples; allow students to write ideas in his/her notebook.  Utilize ABA form in reference to the rules of haiku poetry (5 7 5). Are there any Japanese folksongs in ABA form?
Student Product:
1. Notebook contains completed work: comparison/contrast Venn-diagram. ROR Funsheet, copy of Haiku poem from English class, TUBS notation for group composition

2. Personal drum: Kakko

3. Excerpt for the ‘Around the World’ assembly

4. Videotaped performance of group Kabuki presentations

5. Knowledge of Japanese culture

6. Skills necessary for composing simple melody and accompaniment

7. Skills necessary for basic theatre performance in Japan and in America
8. Learning through cross-curricular lessons

Assessment:
Use several methods during lessons: visual, aural, written response, mini-projects

1. Can students locate Japan on a world map?

2. Can students give basic overview of Japanese culture?

3. Can students explain components of Japanese folk music?

4. Is the student-made Kakko completed and made correctly?

5. Can students sing a traditional Japanese folksong using Japanese language?

6. Students will perform in the ‘Around the World’ assembly

7. Can students identify similarities and differences between Japanese and American cultures?
Reflection:
Start with common knowledge (bonsai trees, kimonos, haikus), engage student thought and communication with others, provide deadlines for the kabuki project, sit in a circle when constructing the Kakko, provide detailed instructions for English teacher in regards to the lesson connection between haiku and music class, inform students of daily lesson activities, do this lesson after feeling comfortable with students (students will stretch his/her boundaries), invite guest artists to perform, incorporate food and flicks, display student work
Resources:
Syllabus: Music is Japanese Cultures, Dr. David Harnish, Bowling Green State University
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