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Goals
1. To expose students to an 'Asian' culture (Thailand) and its music - for expansion of their 
tolerance and appreciation of diversity

2.  To strengthen creativity with improvising and notation composition

3.  To provide participatory activities that deepen students sense of joy when expressing music

4.  To strengthen students' vocal, instrumental and movement skills

5.  To begin a curiosity and understanding of how music relates to the history and culture of a 
country

 
Objectives
1.  Learn about Thailand culture, geography, climate, population & historical background

2.  Learn about Thai instruments, rhythm & tempos

3.  Practice cooperative group strategies for research & performance

4.  Compose & improvise a melody and ostinato for xylophone using traditional and tubs notation

5.  Understand how Thai music relates to Thai history and culture

6.  Perform solo and ensemble with drums, finger cymbals, bells, xylophones and recorders

7.  Assess with Journal writing, instrumental ensemble performance, composition, group reporting 
and quiz

8.  Create movement/dance to Thai music

9.  Create / cook a Thai noodle dish

 

Content Standards:

2. Performing on instruments, alone and with others

3.  Improvising melodies and accompaniments

4.  Composing and arranging music within specified guidelines

5.  Reading and notating music

6.  Listening to, analyzing and describing music

7.  Evaluating music and music performances

9.  Understanding music in relation to history and culture

 

Materials:

1. Xylophones 3-5

2. Finger cymbals 6-7 pair  
3. Recorders 5-8 
4. Metallophone 1-2 
5. Bass drum 1
6. Congo or tom-tom or Djembe 3-4
7. Stereo, Root-Rhythm CD
8. ROR Teacher Guidebook
9. Video/ VCR
10. Paper, pencils
11. Transparency
12. Overhead projector
13. Ingredients for Thai noodle dish
14. Thai basic culture/ history/ instrumental background information on cards Internet access for research of additional Thai info 

 

Student Skill Level
Basic bar-mallet playing skill, recorder note fingerings for e, f, a, b, d'

 

Procedure
Session I

1.  Enter...to 5m video clip of Thai music ensemble and dance or 2m audio CD of Thai music.   Display chart - "How does Thai music sound different from __________ (Egyptian) music?"    

a. Students listen/ analyze/share ideas a. - list ideas on transparency or board.   

b. Ask- "How does it feel to you while you listen?"   


"How should we think about music when it is different?" 


"Can we decide that 'our' music is better?"



"Why do you think we humans react in a certain way to music that is different 



than what we normally hear?"   


"What do you think the 'secrets' might be which would lead toward less ridicule 



and greater appreciation?"                                                 5m discussion

2.  Basic Thai dance movements with recorded music CD or with video                                   5m

3.  Music Instruments and Rhythms Understanding:  Copy basic info relevant to age level of class, (from pp. 58-59 ROR Teacher’s Guide and Funsheet Chapter 9) unto ten numbered cards. Brief “reading-practice” for 3 minutes - assist with vocabulary.  Students working in pairs read cards to class on microphone system.    




    15m 

6.  Teacher + a few student volunteers demonstrate how students learn Ranat Ek- ROR p. 60   Use bars a, b, c', d', e, f.                                                                                                               5m

7.  Listen to ROR CD track #77.                                                                                                   2m

8.  Teacher demonstrates process of 'improvising' a melody on xylophone...  Student volunteers improvise original melodies.  Accompany with bass drum and finger cymbals improvisation.   10m

9. Conclude:  Introduce validation concept.  Teacher + few student volunteers practice validation comments for individuals who practiced courage, focus, creativity to improvise.                        2m

 

Session II

1.  Enter listening to ROR CD track #77.  





       2m

2.  Teacher reviews xylophone melodic improvisation...  3-4 students volunteers to demonstrate ...teacher demonstrates ostinato accompaniment (i.e. d', b/with two mallets)...  Student volunteers improvise melody + ostinato.  Encourage use of the "roll"-fast alternating strokes and octave techniques.  







                               15m

3.  Perform a Thai ensemble p. 61-ROR Teacher’s Guide... All listen and clap rhythms/sing pitches for each line.  Divide into 6 groups...review each line with real instruments. Students play-along with ROR CD tracks #79-85.   Clearly label the xylophone and glockenspiel bars with letters.  Use also -finger cymbals, glockenspiels, conga/ bass drums and recorders.
     20m

4.  Funsheet Chapter 9. Start home-assignment task: to complete both sides ...optional - work with a partner.  









       5m

5.  Conclude:  Review meaning and process of validation comments.  Individuals volunteer/ practice validation statements for students in class (i.e. those who exercised courage to learn new skills, melodic creativity, focus, ostinato integration, tubs notation, ensemble skills etc.)     5m

Session III

1.  Enter listening ROR CD track # 78.   Thai instrumental ensemble - instruments already set up by teacher.  Students choose a different instrument than played at session I.  Listen to CD tracks #79 - 85 - play together.  







     15m

2.  Thai culture and historical background - basic info ROR 57-58 and from internet sources -printed on ten cards, relevant to comprehension level of class.  Students assist in designing a critique rubric - chart/ board.   Practice/ work in partners. Present to class with microphone system.  Student listeners take Journal notes. Presenters prepare a question to ask listeners. Time limit - 2 minutes for each pair of presenters.  



    30m  
(The research portion of this process could be introduced earlier and completed in students' regular classroom and/ or computer lab session before presentation.)

3.  Assessment:  Complete Critique Rubric (i.e. vocal projection, interesting/ relevant information, expression, focus).
 

Session IV

1.  Enter with 3-4 student volunteers improvising with gongs and finger cymbals.  Teacher reads the short children's Thai folk tale/ legend.  





      5m

2. Whole-class collaboratively composes a 2-4 line melody with word ideas from the folk tale.  Students suggest lyric phrases...teacher write words under staves.  Student volunteers play melody ideas on glockenspiel/ xylophone...with class general consensus, teacher notate on transparency or white board. All test-sing, revise, sing. (Accompany melody on piano keyboard or xylophone)   









     15m

3.  Station Group Composition.  Task:  Compose a (Colotomic Rhythm) Percussion Ensemble to accompany the class composed Thai folk tale song melody. 

Students help design rubric to critique the composition & performance (i.e. cooperation and focus, cooperation, courage, focus, can colotomic rhythms be heard? Is tubs notation neat and legible? 3-2-1)


a. Divide and work in 4 assigned cooperative groups.  Students use tubs notation for 


xylophone, finger cymbals, bass drum, gong, glockenspiel, and decide on leader-


conductor and who plays what instrument part. (Have tubs form copies 



available) 


 b. Do a teacher led-student volunteer demonstration of the process before division of 


class into working groups...use transparency for tubs notation and display a 


reference chart of the following process: 


i.   Decide on leader, instrument roles 


ii.  Each student writes the tubs notation he/she will play 


iii. Together 'mime-instrument-play' the whole ensemble piece 


iv. At teacher signal (I use small bell) all groups rehearse their percussion 



ensemble at the same time with real instruments. (2-3m time limit) 


v.  Each group performs their composition for the class. Explain that 




performances will be audio or video recorded for assessment. (One 



ensemble could be chosen for concert performance) 









  25m today + 20m next session
4.   Verbal /finger signal 3-2-1 critique your group's process-(i.e. focus, cooperation, notation/sound success, fun quotient)                                                                                         3m

 

Session V  

1.  Enter...4 student volunteers improvise with drum, finger cymbals, xylophone and gong        1m

2.  Review Thai Percussion Ensemble task process-use chart.  Invite student input /reflection 

a. to assist success for other groups 

b. Consensus on remaining time needed for a successful performance.                     3-5m

3.  Station Group Composition work -rehearsal time.                                                       @ 15-20m

4.   Perform and record Percussion Ensembles.                                                                        10m
5.  Complete critique rubric - (group discussion -optional)                                                            5m

6.  Decide (vote?) on which percussion ensembles to explore playing with the song melody.  Play and sing together...discuss/ analyze/ assess which enhances the song, fits the Thai music style and sounds the most integrated.                                                                                                 10m

 

Session VI

1.  Enter...Thai dance to recorded Thai music and finger cymbals                                               1m

2.  Thai cuisine:  Prepare noodle dish...recipe on chart*, ingredients ready to put together, Thai recorded music in background, small electric stove-plate, paper plates-spoon & fork, chopsticks; students sit in circle with large table in center, take turns adding ingredients, stirring, serving, cleanup (large plastic bag).  Research/ apply Thai eating-together ritual   Share positive verbal reflections.  









     30m

*Recipe:  Thai noodles with coriander

a. 400grams thin egg noodles - cooked until just tender.  Drain.


b. Heat in large wok or fry pan - 1 T peanut oil, 2 cloves chopped garlic


c. Add: noodles, 2 T lemon juice, 2 T soy sauce, pinch cayenne pepper, 2 cup bean 


sprouts, 1/2 cup roasted peanuts


d. Stir in 2 T finely chopped cilantro (coriander leaves) 


e. Serve.

3. Celebrate / rehearse 1x the Thai Ensemble p. 61 and Thai Folk Tale Song-Ensemble         15m

4.  Assess: Student input on how to improve for concert performance and time needed...teacher take notes on transparency or white board.  (Costumes? Scenery?)

 

Student Product:

1.  Perform the Thai Ensemble p. 61 RR T GB as part of a concert.  Video record.

2.  Perform the Thai Folk Tale Song +student composed Percussion Ensemble as part of a concert. Video record.
3.  Invite a class from grade 1-2-3 as guests to hear the ensembles + one interesting bit of info about Thai music and culture.

 

Assessment:

1.  Watch the concert video. Complete the rubric form for the concert performance using 3-2-1 success levels. Verbal volunteer sharing/discussion. Insert in Journals. 

2.  Validate individuals and groups, i.e. "I validate________for__________".

 

Reflection:

1.  Ask MS /ES Art teacher to collaborate with study of Thai architecture and visual arts; possibly (if the materials are readily available) having MS and ES students work together on the art room tables to make their own Ranat Ek, as described on p. 60 ROR Teacher Guidebook. 

2. When the teaching strategy emphasis is on validating students' respectful and focused behavior, their creativity and courage with the opportunity to 'shine' and feel proud in a special performance...behavior issues tend to be minimized.  

3.  If the cooperative group is a new working process in your class, you may need to go slower and spend additional time at the beginning until the students feel competent with the process - its sequence and responsibilities.   It has the capacity to accommodate many student learning styles, encourage creativity and allow opportunity to practice conflict resolution/ cooperation.   I have 5 large station numbers hanging from the ceiling and 5 large plastic instrument boxes; and use specific instrument /hand signals for chair stacking, beginning to discuss, to mime, to play, to stop etc.

 

Resources:

1.  Invite a parent or community resource person who speaks Thai to teach a few words/ phrases of the Thai language to the students.

2.  Contact an International School in Thailand (where English is the school's learning language) to establish email communication between the students. (i.e. Bangkok International School,  Chang Mei International School)
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