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Roots of Rhythm World Drumming Teacher Workshop 2006
Lesson Plan for Chapter 4

Title Creating a Djembe Drum Circle						Renee Stupka  											7/12/2006
					                           			Willowick, Ohio
Grade Category 7th  

Lesson Time 50 minutes

Goals
The goal of this lesson is to have students participate in a drum circle both with and without structured rhythms. Students will be able to correlate rhythms with language patterns as is relevant to the cultural history of African drumming.

Objectives  
Students will be able to echo rhythmic patterns and create rhythm patterns based on language patterns. 

Content Standards
2. Performing on instruments, alone and with others, a varied repertoire of music.
3. Improvising melodies, variations, and accompaniments.
5. Reading and notating music.
9. Understanding music in relation to history and culture.

Materials
1. Student made Djembes.
2. Student copies of "Drum Circle: A guide to World Percussion" pp. 56-57 "African".
3. Shekeres and Djundjuns. (At least one of each)

Student Skill Level
1. Prior to this lesson, students will have created Djembes drums as outlined in the "Roots of 	Rhythm Curriculum" pp. 28-31. 
2. Students will have been taught drumming techniques as well as played along with "Roots of 	Rhythm" p. 32 (Roots of Rhythm Companion CD #31-41). 

Procedure
1. Students will review techniques of bass, tone, and slap with a call and response initiated by the teacher.

2.  Teacher will pass out copies of "African" from pp. 56-57 of the "Drum Circle: A Guide to World Percussion" book.

3.  Teacher will play each line of "African". There are three Djembe lines of notation. For each line, students will listen, echo, and then create a sentence that would match the rhythmical pattern when played. 

4. Practice these three lines with students first with the language and then without as in the original notation. 

5. Teacher should bring attention to the Shekere and Djundjun patterns. Play each pattern on their respective instruments. 

6. Assign students or ask for volunteers to play the Shekere and Djundjun parts. Have these two parts play together. Students should notice that the rhythms for these parts are more minor and thus the "harmony" to the Djembe rhythms. 

7. Divide the remaining students into three groups; one group for each of the Djembe rhythms.

8. Rehearse each rhythm with each group. Encourage students to say the sentence created for their rhythm, but not out loud.

9. Direct the Shekere and Djundjun players to start their rhythm without stopping. Add the first Djembe group. Stop the first Djembe group and have the second group start. Stop the second group and have the third group start. All the while, the Shekere and Djundjun have not stopped. 

10. Stop the Shekere and Djundjun players.

11. Explain to students that we are going to do this again in a different way. Once we start again, explain that when their group is pointed to, they are to start their pattern. Each group will continue their pattern until a fisted hand is shown for them to stop the pattern. The Shekere and Djundjun will play continuously. Practice this several times in different order so that students understand starting and stopping their pattern.

12. Stop all players. Using the same start and stop pattern, start again but this time, keep groups playing so that there is at least two groups playing at a time. End when all three Djembe groups are playing together.

13. Give each group about five minutes to create their own sentence and a rhythm to match the sentence. Remind students that this was the intent of Djembe players to imitate speech and drum circles are utilized to convey that speech.

14. Have each group perform their pattern to the class.

15. Repeat the procedure from step twelve. Shekere and Djundjun would start and continue to play as the Djembe groups are added, deleted, and added again. Stop when all three groups are playing together. 

Student Product
The final student project would be a performance emphasizing on the drum circle. Students would be performing their own created rhythms and educating the audience to the significance of what they have learned. 

Assessment
Assessment of this lesson would be visual and auditory. It is very important that the teacher pace the lesson relative to the student's mastery of each procedure. Final assessment will be the mastery of performing in a drum circle. There would be several lessons to follow before a performance would be finalized. The following rubric could be used to assess the performance: 	A= Student has excellent Djembe technique and can compose and perform rhythms 			immediately. 
	B= Students has adequate Djembe technique and composes and performs with 				hesitation.
	C= Students has good Djembe technique, echoes rhythm patterns well, and struggles 			with composition.
	D= Student has basic Djembe technique and has difficulty coping patterns or composing 			rhythms.
	F= Student progress is limited due to lack of cooperation or effort.

Reflection 
The Shekere and Djundjun rhythms are easiest and could be given to students with special needs or students who are struggling with the rhythm concepts. The Shekere part can also be played with a gourd, Cabasa, or maracas if needed. A bass drum can be substituted for the Djundjun. The leader role can be passed to a more advanced student at any point during the lesson. Also, the sentences created can be multilingual to accommodate bilingual students and to bring in other cultures. Depending on how much time is spent practicing each procedure, this lesson can be carried over for more than one class period.

Resources 
1. "Drum Circle: A Guide to World Percussion" by Chalo Eduardo and Frank Kumor pp. 26, 38, and 56-57, Alfred Publishing

2. "Root of Rhythm" Curriculum pp. 28-32 and companion CD #29-41.

